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1. Noddy 1 

My journey on the MA began through the examination of objects from my childhood. 

Inspired by Bachelard’s “The Poetics of Space” I embarked on the idea of connecting 

memories and moments from my childhood with ideas of self and identity.  

 

2. Picture Frame of Photos 

By examining the concept of my past self, and using them as building blocks for a future self, 

I began to see my work as a way of seeing: that this seeing, as suggested by Sontag, is one of 

an individual’s perception.  

 

3. Exhibition 

Inspiration for undertaking an MA in Photography began on a Creative Course at CityLit, 

where I used photographs taken in the late 1980s while at drama school, at placed them 

against writings from the poet and writer Ferando Pessoa.  

 

4. CityLit 

Ferando Pessoa created work through the concept of ‘heteronyms’, identities who he 

created and who wrote through him and when he died he left a trunk of more than 25,000 

pages of unpublished writings created in his lifetime. 

 

5. Clothes on Chair 

It is this concept of the self and how a self is formed that greatly fascinates me, and which I 

continued to explore through the MA. In the second module I moved away from examining 

the past and its object and brought the work more into the present.  
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6. Bed 

Psychoanalyst Jessica Benjamin writes about the ‘self’ being formed through what you say 

about yourself and what others say about you. It is this concept of how self is created that I 

am interested in: like the imprint of your body on the bedsheets after a night’s sleep. 

 

7. Shaving 

Throughout this module I looked at daily acts to record, such as shaving, to understand 

more about my outer and inner self. At the same time, I was also beginning to write a play 

about a man who is waiting in the room of a dead writer, wanting him to appear.  

 

8. Shower 

The play offered me an opportunity to begin a journey which was more about imagination. 

John Berger talks about the choice a photographer make, whether to record this moment or 

that one, and I believe that this concept underpins my work and its direction.  

 

9. Desk 

As I moved into the third module of the MA, the merging of writing and photography 

became more important. Not just writing about photography but using text that I had, 

whether prose or poetry, and placing this against the photograph. 

 

10. Glasses 

Artists and practitioners such as Keith Carter and Sophie Calle inspired my thinking as their 

work explored vulnerability, personal identity and intimacy and is often created over long 

periods of time, documented, and analysed.  
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11. Portrait 

These, and other practitioners, sent me looking once again at my archive of work taken in 

the late 1980s and early 1990s when I was training as actor, and before I moved into 

becoming a theatre director.  

 

12. Three Sisters 

It was through this research that I began to explore my current direction. I began to dwell 

on this photograph, recorded by a minor character within Chekhov’s “Three Sisters” who 

recorded the birthday party of one of the sisters within the play.  

 

13. Christmas Party 

I placed it against a group self-portrait taken within the same year of a household having a 

Christmas dinner before the end of term. In each photograph, I am both present as the 

photographer as either my real self or as a character within a play.  

 

14. Hands 

This idea of being or playing a part greatly intrigued me. In the final module before the FMP 

I began to explore the act of the self-portrait and how I could be both the photographer and 

the photographed.  

 

15. Mirror 2 

That through these acts of self-portraiture, as Nathan Jurgenson in ‘The Social Photo’ points 

out, I was looking to not record myself but rather to think on and about myself. To see 

myself in a new light or as a character.  
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16: Looking at Noddy.  

In some ways I feel I am on a circular journey with my art and my examination of self and 

identity. I believe my work is rooted in the present but is seeking to explore the past, and 

how we have come to the realisations or concepts that we have. 

 

17. Hands 

The photographer Alex Soth talks with Sean O’Hagan of The Guardian in a 2019 interview 

about his “sudden realisation that everything in the universe was connected” while sitting in 

a chair at the edge of a river (O’Hagan, 2019).  

 

18. Self Portrait 

I see my work over the FMP period as fusion and connection between several projects; from 

the revisiting and reassessment of portraits taken when I was younger, the creative writing 

of the play about a man waiting in room for a dead writer to appear and the connection of 

objects from my childhood and the house I grew up in. 

 

19: Working at desk 

I feel I am seeking to not only record the world around me, as it changes and impacts upon 

myself and identity, but to understand emotionally and intellectually the reasoning for 

taking the photograph in the first instance.   

 

20. References. 

In the same way that a character on stage can have a moment of self-realisation about their 

own existence and their presence in the world, a photograph can possess similar qualities 

and magic, and to act conduit to the past as well as the future. 
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